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THE MAGIC OF STORYTELLING:
CREATING AND USING A STREGA
NONA PLAY SCRIPT

For generations, Tomie dePaola's
beloved picture book Strega Nona has
enchanted young readers with its tale of
a kind witch, a magic pasta pot, and a
well-meaning but impulsive assistant
named Big Anthony. The story's timeless
themes of responsibility, consequences,
and forgiveness make it a natural choice
for the stage. Bringing this classic to life
through a Strega Nona play script
offers a unique opportunity to introduce
children to the magic of live theatre
while celebrating a cherished story.
Whether you are a teacher looking for a
classroom production, a drama director
seeking a child-friendly show, or a parent
organizing a community play, adapting
this tale for performance can be a
deeply rewarding experience. This article
explores everything you need to know
about crafting, finding, and staging a
memorable production centered around
the Strega Nona narrative.

THE TIMELESS APPEAL OF
STREGA NONA FOR THE STAGE

What makes Strega Nona such a perfect
candidate for a stage adaptation? The
story possesses all the ingredients of a
classic folk tale: a clear moral lesson,
identifiable characters, repetitive and
rhythmic language, and a satisfying
resolution. The central conflict—Big

Anthony's inability to resist the magic
pasta pot despite being told not to touch
it—is inherently dramatic and humorous.
Audiences of all ages can relate to the
temptation of doing something forbidden
and the mess that can follow. Moreover,
the visual potential of the story is
immense. The idea of pasta overflowing
from a pot, covering the town, and
threatening to bury everything in its
path is a spectacular visual gag that
translates beautifully to the stage. A
Strega Nona play script can capture
this chaos in a controlled, theatrical way
that delights audiences.

The story also introduces children to
Italian culture in a gentle, accessible
manner. The setting of a Calabrian
village, the presence of a "strega"
(witch) who is more of a wise
grandmother figure, and the communal
life of the townspeople all offer rich
material for set design, costuming, and
music. This cultural backdrop adds depth
and authenticity to any stage
production, making it both an
entertaining and educational experience.
For young performers, the roles are
distinct and memorable, allowing each
child to shine while contributing to the
ensemble.

KEY ELEMENTS OF A
SUCCESSFUL STREGA NONA PLAY
SCRIPT
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Understanding

this information must be conveyed
through action and dialogue. Some
scripts incorporate a narrator character

th e CO re PlOt a p"ide scenes and provide transitions,

Structure

Any faithful adaptation of Strega Nona
must retain the essential beats of the
original story. The narrative begins by
introducing Strega Nona as a helpful
witch who cures headaches, helps young
women find husbands, and performs
small acts of magic for her community.
She is getting older and decides to hire
Big Anthony as her helper. She gives him
specific instructions: never touch the
magic pasta pot. Of course, Big Anthony
ignores this warning while she is away,
recites the magic words to start the pot
producing pasta, and then discovers he
does not know the words to make it
stop. The pasta floods the house, the
yard, and the street, eventually reaching
the town square before Strega Nona
returns. She stops the pot with three
kisses and, as punishment, makes Big
Anthony eat all the overflowed pasta. A
well-written Strega Nona play script
should follow this arc carefully,
preserving the humor and the lesson.

Balancing
Narration and
Dialogue

One of the primary challenges in
adapting a picture book into a play is
dealing with exposition and internal
thoughts. In dePaola's book, the narrator
provides essential information about
characters and events. In a play script,

much like a Greek chorus. Other
adaptations integrate narration into the
dialogue of the characters themselves.
For example, Strega Nona might explain
her magic to Big Anthony directly rather
than having a narrator tell the audience.
The most effective Strega Nona play
script finds a natural balance, using
dialogue to reveal character and
advance the plot while occasionally
employing a narrator for necessary
background details.

ncorporating
Repetitive and
Rhythmic
_.anguage

One of the most beloved aspects of the
original book is the magical chant Strega
Nona uses to control the pasta pot:
"Bubble, bubble, pasta pot. Boil me up
some pasta, nice and hot." And to stop
it: "Enough, enough, pasta pot. | have
my pasta, nice and hot." These chants
are musical and fun to say. A good play
script treats these chants as almost
musical cues, allowing the cast to join in
or recite them rhythmically. This
repetition engages the audience and
gives the performance a folkloric quality.
The script should clearly indicate when
these chants are spoken, whether by a
single character, the entire cast, or even
the audience as a participatory element.
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CHARACTER DEVELOPMENMT INeALy of physical

STREGA NONA PLAY SCRIPT

Strega Nona: The
Wise and Caring
Witch

Strega Nona is the heart of the story.
She is not a scary witch but a nurturing,
grandmotherly figure who uses her
magic for good. In a stage adaptation,
she needs to be portrayed with warmth,
authority, and a touch of playful
mystery. Her dialogue should reflect her
wisdom and her deep connection to her
community. She is strict but fair, and her
love for Big Anthony is evident even
when she is punishing him. A strong
Strega Nona play script gives her
moments of tenderness as well as
moments of firmness, creating a fully
rounded character that the audience can
trust and adore.

Big Anthony: The
Lovable But
Foolish Assistant

Big Anthony is the source of the story's
conflict and much of its humor. He is not
malicious but is impulsive and easily
distracted. He wants to help but often
makes things worse. His arc involves
learning about responsibility and the
importance of following instructions. On
stage, Big Anthony should be larger than
life physically and emotionally. His
reactions to the pasta overflow—from
delight to panic to despair—should be
exaggerated for comedic effect. The

business, such as slipping on pasta,
trying in vain to stop the pot, and
eventually looking defeated as the pasta
piles up around him.

The
Townspeople:
The Community
Chorus

The villagers in Strega Nona's town
serve as a collective character. They are
curious, grateful for Strega Nona's help,
and horrified when the pasta threatens
their homes. In a play, the townspeople
can be played by a larger ensemble cast.
They can comment on the action,
provide comic relief, and create the
sense of a living, breathing community.
They also participate in the climax, often
pleading for Strega Nona to return as the
pasta grows out of control. A good
Strega Nona play script gives the
townspeople distinct moments and lines,
even if they are simple exclamations or
reactions.

ADAPTATION CONSIDERATIONS
FOR CLASSROOMS AND SCHOOLS

Flexible Casting
and Roles

When selecting or writing a Strega
Nona play script for educational
settings, flexibility is key. Many scripts
offer adjustable cast sizes, allowing for
as few as five or six actors or as many as
thirty. Doubling roles is common, with




townspeople also playing other minor
characters. The script should include a
clear breakdown of roles and
suggestions for doubling. This makes the
production accessible for teachers who
need to involve an entire class.
Additionally, the roles do not require
intense emotional range, making them
suitable for young actors who are still
developing their performance skills.

Running Time
and Pacing

For a children's production, especially
one performed by elementary or middle
school students, the ideal running time is
between twenty and forty minutes. A
Strega Nona play script should be
concise and briskly paced. The humor
comes from the escalating chaos, so
scenes should build momentum. Long
monologues or unnecessarily complex
subplots should be avoided. The script
should get to the magic pot quickly and
then let the pasta flood become the
centerpiece of the second half. Keeping
the play short and energetic ensures
that both the young performers and the
audience remain engaged throughout.

and exits, and perhaps a window. To
show the pasta spreading, you can use
fabric strips, foam noodles, or even real
cooked pasta (depending on your
cleanup tolerance). A good Strega
Nona play script will include stage
directions that describe the progression
of the mess, from a small puddle to a
mountain of pasta. The set should allow
for this visual gag to land clearly.

Costuming for an
ltalian Folk Tale

Costumes should evoke a rustic Italian
village of an unspecified past time. For
Strega Nona, a long black or dark dress,
a shawl, a white apron, and perhaps a
pointed but soft hat are classic choices.
For Big Anthony, simple peasant
clothing— a white shirt, brown trousers,
and a floppy hat—works well. The
townspeople can wear a variety of bright
colors and simple fabrics like cotton and
linen. Accessories like baskets, scarves,
and aprons help define characters.
Consistent color palettes for different
families or groups can help the audience
distinguish between characters in the
ensemble.

DESIGNING THE PRODUCTION
AROUND YOUR SCRIPT

PERMISSIONS AND SOURCING A
STREGA NONA PLAY SCRIPT

Set Design
Suggestions

The setting of Strega Nona's cottage is
central to the story. The set needs to
accommodate the magic pasta pot and
the gradual flood of pasta. A simple but
effective design might include a table or
platform for the pot, a door for entrances

It is important to note that Strega Nona
is a copyrighted work. You cannot simply
adapt the book for a public performance
without obtaining proper licensing.
Fortunately, there are published and
licensed Strega Nona play script
options available through reputable
educational theatre publishers.
Companies like Dramatic Publishing,
Pioneer Drama Service, and Educational
Theatre Cooperative often carry
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adaptations by professional playwrights.
These scripts are fully vetted, properly
licensed, and include performance
rights. When you purchase performance
rights, you are legally allowed to
produce the show publicly, charge
admission, and advertise the production.
Using an unlicensed script can lead to
legal issues, so always ensure your
source is legitimate.

If you are working with a professional or
semi-professional company, you might
also consider commissioning a
playwright to create a custom
adaptation. This is more expensive but
allows for a unique interpretation
tailored to your specific cast and
resources. For most school and
community groups, however, a published
script is the most practical and cost-
effective choice. These scripts often
come with helpful production notes, set
design suggestions, and prop lists.

EDUCATIONAL AND
DEVELOPMENTAL BENEFITS

Producing a Strega Nona play script
extends beyond the performance itself.
It is a rich educational tool. Studying the
script improves reading comprehension
and literacy skills. Memorizing lines

builds vocabulary and confidence.
Working as an ensemble teaches
collaboration, communication, and
empathy. The story itself offers a perfect
springboard for discussions about
responsibility, cause and effect, and
forgiveness. Teachers can integrate
lessons on lItalian culture, folk tales, and
even simple science concepts related to
overflow and volume. For drama
teachers, the play provides excellent
opportunities for physical comedy,
character voice work, and stage
movement. The simple, repetitive
structure of the story makes it ideal for
young children to understand and
perform.

Moreover, the play encourages creativity
beyond acting. Students can be involved
in designing and building the set,
creating props, sourcing or making
costumes, and handling lighting and
sound. A single Strega Nona play
script can become the centerpiece of a
multidisciplinary project that engages
students in art, music, writing, and
technical theatre. The sense of
ownership and pride that comes from
putting on a show is invaluable.

TIPS FOR




