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INTRODUCTION: THE UNFORGETTABLE ART OF
MARINA ABRAMOVIĆ

Marina  Abramović  is  widely  regarded  as  the  grandmother  of
performance  art.  For  over  five  decades,  she  has  pushed  the
boundaries of the human body and mind, creating works that are
as shocking as  they are profound.  When exploring a  Marina
Abramovic list of works, one quickly realizes that her art is not
simply  a  collection  of  objects  but  a  series  of  transformative
experiences. From the raw endurance tests of her early career to
the  deeply  meditative  interactive  installations  of  later  years,
Abramović  has  forever  changed the  way we think  about  art,
presence, and the relationship between performer and audience.
To  understand  the  breadth  of  her  practice,  it  helps  to  step
through her most seminal pieces in roughly chronological order.
While any Marina Abramovic list of works will inevitably be
incomplete due to the sheer volume of her performances, the
following selections represent the peaks of her creative journey,
each one a milestone in the evolution of performance art.

EARLY WORKS AND THE RHYTHM SERIES (1973–1974)

Rhythm 10 (1973)
Abramović began her exploration of risk and ritual with Rhythm
10.  In  this  piece,  she  laid  out  twenty  knives  on  a  wooden  floor.
She  quickly  stabbed  the  spaces  between  her  spread  fingers,
recording the action on audio.  After each mistake,  she would
replay the tape and attempt to replicate the exact movements,
creating a loop of repetition and pain. This piece introduced two
recurring themes: the body as a site of endurance and the use of
audio documentation to trap time.

Rhythm 5 (1974)
In Rhythm 5, Abramović constructed a large five-pointed wooden
star,  soaked it  in gasoline,  and set it  on fire.  She then lay down
inside the star,  intending to  use the fire as a  symbol  of  political
cleansing.  However,  the  flames  consumed  the  oxygen,  causing
her to lose consciousness. The audience only intervened when
the  fire  threatened  to  burn  her.  This  piece  marked  a  pivotal
realization: the body has limits, and the artist cannot always stay
in control.

Rhythm 0 (1974)
Perhaps the most  famous of  the early  works,  Rhythm 0  is  a
cornerstone  of  any  Marina  Abramovic  list  of  works.  She
placed  72  objects  on  a  table,  including  a  rose,  a  feather,  a
scalpel, a gun, and a single bullet. She then stood motionless for
six hours, inviting the audience to use the objects on her body in
any  way they  wished.  As  the  hours  passed,  the  crowd grew
bolder—cutting  her  clothes,  pricking  her  skin,  and  eventually
placing the loaded gun to her head. The piece ended when a fight
broke out among the audience. Abramović later said she was
willing to give her life for the artwork. Rhythm 0 starkly revealed
the dynamics of power, trust, and human nature.

THE COLLABORATION WITH ULAY (1976–1988)

From 1976 to 1988, Abramović worked with the German artist
Ulay (Frank Uwe Laysiepen). Their partnership produced some of
the most iconic performances of the late 20th century, exploring
dual identities, balance, and the limits of physical togetherness.

Relation in Space (1976)
The duo ran naked toward each other at high speed, colliding
repeatedly.  By recording the impact on video, they created a
visceral  metaphor  for  the  meeting  of  two  energies.  The
performance  was  simple  but  physically  brutal,  laying  the
groundwork  for  their  symbiotic  practice.

Rest Energy (1980)
In Rest Energy, Abramović held a drawn bow while Ulay pointed
an arrow directly at her heart. They leaned into the tension, with
microphones amplifying their breathing and heartbeats. For four
minutes and ten seconds, the audience sat in absolute silence.
The piece became a symbol of complete trust and the knife-edge
between life and death.

The Lovers: The Great Wall
Walk (1988)
Their final collaborative work was monumental. Each artist began
walking from opposite ends of the Great Wall of China, covering
over 2,500 kilometers. They met in the middle, embracing, but
this meeting also marked their farewell. The walk was a spiritual
and emotional conclusion to their twelve-year relationship. This
work remains one of the most moving chapters in any Marina
Abramovic list of works.

SOLO WORKS OF THE 1990S: BALKAN BAROQUE AND
BEYOND

Balkan Baroque (1997)
Representing Serbia at the Venice Biennale, Abramović created a
powerful  installation that  won the Golden Lion.  She sat  on a
mountain of fresh cow bones, scrubbing them with a brush and
soap,  while  singing  folk  songs  from  her  childhood.  The
performance addressed the horrors of the Yugoslav Wars and the
futility of trying to wash away blood and memory. It remains one
of her most politically charged works.

The House with the Ocean
View (2002)
For  twelve  days,  Abramović  lived  in  a  three-room  wooden
structure built inside the Sean Kelly Gallery in New York. She did
not speak, eat, or move beyond her minimal platform. The only
sustenance was water and a strict diet. The audience could climb
a ladder to a platform near her, looking into her eyes. This piece
intensified her exploration of presence, time, and the non-verbal
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exchange between artist and viewer.

THE MUSEUM OF MODERN ART RETROSPECTIVE AND
"THE ARTIST IS PRESENT" (2010)

No  Marina  Abramovic  list  of  works  is  complete  without
discussing her landmark 2010 MoMA retrospective. The exhibition
reprised many of her past performances, performed by younger
artists trained in her methods. But the centerpiece was a new
performance: The Artist Is Present.

The Artist Is Present (2010)
For  736  hours  and  30  minutes,  Abramović  sat  silently  in  a
wooden chair in MoMA's atrium. One by one, visitors could sit
across from her and meet her gaze for as long as they wished.
The  performance  became  a  cultural  phenomenon,  attracting
celebrities  and  ordinary  people  alike,  many  of  whom  wept.
Abramović  herself  sat  in  stillness,  without  food  or  bathroom
breaks during daily hours, achieving a level of endurance that
became legendary.  The  piece  was  a  profound  meditation  on
intimacy, attention, and the power of simple human connection.

LATER WORKS AND ONGOING LEGACY

Generator (2014)
In  this  interactive  installation,  visitors  wore  noise-cancelling
headphones and were blindfolded. They moved through a dark,
partitioned space, searching for each other through touch. The
piece stripped away vision, forcing a purely physical and intuitive
engagement. It reflected Abramović’s ongoing interest in sensory
deprivation and heightened awareness.

The Cleaner (2017)
Despite her advancing age, Abramović continues to create. In
2017,  she  performed  The  Cleaner  at  the  Louvre,  where  she
donned a white lab coat and scrubbed a human skeleton on a
table for hours. The performance was a meditation on mortality
and the artist’s role as a spiritual cleaner of collective trauma.

Seven Deaths (2020)
In a video and performance series, Abramović re-enacted seven
famous death scenes from cinema—including those from Psycho
and The Exorcist—each with herself  as the protagonist.  Using
opera and digital technology, she turned the ultimate human fear
into art, once again confronting the boundary between life and

death.

THEMATIC THREADS ACROSS THE MARINA
ABRAMOVIĆ LIST OF WORKS

Looking at the full Marina Abramovic list of works, several
consistent themes emerge. The body is never a metaphor—it is
the literal material. She tests its limits through fasting, exposure,
pain, and stillness. Time becomes a medium: the slow passing of
hours in The Artist Is Present or the years of preparation for The
Lovers.  Trust  and danger  are  constant  companions,  from the
arrow in Rest Energy to the loaded gun in Rhythm 0. And the
audience is  not  a  passive observer  but  an active participant,
often forced to make moral choices.
Her  work  also  challenges  the  art  market.  Performance  art  is
ephemeral,  and  documentation  is  imperfect.  Abramović  has
experimented  with  re-performance,  allowing  new  bodies  to
inhabit her works, while also insisting on the value of presence
over ownership. This has sparked debates in the art world about
authenticity and the commodification of experience.

HOW TO APPROACH A MARINA ABRAMOVIĆ LIST OF
WORKS

If you are new to her practice, it is best to start with the video
documentation  of  Rhythm  0,  then  move  through  the  Ulay
collaborations,  and finally  watch the MoMA footage of  The Artist
Is  Present.  Many  of  her  works  are  available  online  through
museum archives,  YouTube,  and streaming platforms.  Several
books,  including  her  memoir  Walk  Through  Walls,  provide
essential context.
When compiling your own Marina Abramovic list of works,
consider arranging them by chronology, theme, or technique. She
has created works that involve fire, water, silence, blood, bones,
and human hair. She has walked walls, sat in chairs, scrubbed
floors,  and  stared  into  strangers’  eyes.  Each  piece  is  a  unique
artifact of her relentless inquiry into what it means to be alive.

CONCLUSION

Marina  Abramović’s  career  is  a  testament  to  the  power  of
endurance,  vulnerability,  and  radical  presence.  A  Marina
Abramovic  list  of  works  is  not  merely  a  catalog  of
performances—it  is  a  map  of  human  experience  drawn  with
blood, silence, and trust. From the violent tests of the 1970s to
the  serene  intimacy  of  her  later  works,  she  has  consistently
redefined  the  possibilities  of  art.  Her  legacy  will  continue  to
influence  generations  of  artists  who  see  the  body  not  as  a
canvas, but as a battleground, a temple, and a home. As long as
there  are  people  willing  to  sit  in  stillness  and  truly  see  one
another, her work will remain alive.


