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THE ENDURING ALLURE OF THE INTERVIEW WITH THE VAMPIRE SOUNDTRACK

Few films have captured the gothic imagination quite like Neil Jordan's 1994 masterpiece, Interview
With  The  Vampire.  Based  on  Anne  Rice's  seminal  novel,  the  film  is  a  haunting  meditation  on
immortality, loneliness, and the monstrous nature of love. Yet, for every breathtaking visual of a
weeping Louis or a smoldering Lestat, there is a sound: a swell of strings, a mournful piano chord, or
a sudden, jarring burst of atonal noise. The Interview With The Vampire soundtrack  is not
merely  background  music;  it  is  the  film's  emotional  skeleton,  a  character  in  its  own  right  that
dictates the pace of the tragedy. Composed by the brilliant Elliot Goldenthal, the score remains
one  of  the  most  complex  and  rewarding  film  compositions  of  the  1990s,  a  work  that  defies  easy
categorization and rewards repeated, careful listening.
To understand the power of this music, one must first appreciate the challenge Goldenthal faced. He
was tasked with scoring a film that spans centuries, from the decadent plantations of 18th-century
Louisiana  to  the  grimy,  gas-lit  theaters  of  19th-century  Paris,  and  finally  to  the  sterile,  lonely
skyscrapers of modern San Francisco. Each era demanded a distinct sonic palette. Furthermore, the
narrative is told through the fractured memory of a deeply traumatized vampire, Louis de Pointe du
Lac.  The  music,  therefore,  cannot  simply  illustrate  the  action;  it  must  reflect  the  unreliability  and
deep melancholia of the narrator. The Interview With The Vampire soundtrack achieves this by
weaving together a tapestry of romantic classicism, modernist dissonance, and authentic period
music.

THE BEDROCK OF TRAGEDY: ELLIOT GOLDENTHAL'S ORIGINAL SCORE

Elliot Goldenthal, a protégé of the legendary Leonard Bernstein, brought a unique, avant-garde
sensibility to Hollywood. His work on Interview With The Vampire is often described as "operatic,"
and that is a fitting description. The score is built on a series of leitmotifs—recurring musical themes
associated  with  specific  characters  or  ideas.  However,  Goldenthal  refuses  to  let  these  themes
remain  static.  The  melody  associated  with  Louis,  for  example,  is  a  fragile,  ascending  figure  often
played by a lone piano or a solitary cello. It represents his humanity, his guilt, and his desperate
search for meaning. As Louis descends further into despair, this melody becomes fractured, buried
under layers of dissonant strings, or twisted into a grotesque shadow of itself by a prepared piano.
Conversely, the music for Lestat is flamboyant, theatrical,  and often dances on the edge of chaos.
Goldenthal  uses rapid,  irregular rhythms, sharp brass stabs,  and playful  woodwinds to capture
Lestat's predatory joy and his complete lack of moral conscience. The music for the vampire Armand
and  the  Théâtre  des  Vampires  is  entirely  different.  Here,  Goldenthal  draws  upon  medieval  and

Renaissance sacred music, creating a chilling, "otherworldly" choir sound that feels both holy and
profane.  This  polyphonic  vocal  writing  suggests  the  ancient,  ritualistic  nature  of  the  coven,
presenting them as a perverse monastic order. The brilliance of the Interview With The Vampire
soundtrack  lies in how these separate musical  worlds collide, most notably in the film's climactic
opera house sequence.

The Theme of "Lestat's Tarantella"
One of the most discussed tracks on the Interview With The Vampire soundtrack is "Lestat's
Tarantella." It is a musical tour de force that defies traditional film scoring logic. The tarantella is a
traditional Italian folk dance, often associated with ecstatic, frenzied movement and, historically,
with the idea of dancing to cure a tarantula's bite. Goldenthal takes this concept and distorts it. The
piece begins with a solo harpsichord playing a deceptively simple, Baroque-style melody. As the
scene progresses and Lestat commits a terrible act of violence, the harpsichord becomes unhinged.
The tempo accelerates to a dizzying speed, other instruments pile on top of it, and the harmony
becomes increasingly unstable and dissonant. It is the sound of a mind—Lestat's mind—shattering.
It is also a remarkable display of virtuosity, a moment where the music steps into the foreground
and  demands  to  be  noticed,  perfectly  mirroring  Lestat's  own  narcissistic  performance  of  his
monstrousness.

THE PERFECTLY CHOSEN SOURCE MUSIC: CLASSICAL AND OPERATIC SELECTIONS

While  Goldenthal's  original  score  provides  the  psychological  depth,  the  source  music  in  the  film
grounds  the  story  in  specific  historical  moments.  The  soundtrack  album  is  a  treasure  trove  of
carefully selected classical pieces that underscore the vampires' relationship with art and eternity.

"Piano Sonata No. 14 in C-Sharp Minor, Op. 27 No. 2" (Moonlight Sonata) by Ludwig
van Beethoven: This is arguably the most iconic use of pre-existing music in the film. Louis
plays this piece on his piano at the very beginning of his journey, before he is turned. The first
movement, with its haunting, repetitive right-hand melody and deep, somber bass, perfectly
captures his ineffable sadness and the oppressive stillness of the Louisiana night. When his
mortal life ends and his vampire life begins, the music becomes a ghostly reminder of the man
he once was. The inclusion of the "Moonlight Sonata" is a masterstroke, immediately
establishing a mood of profound, existential loneliness.
"Stabat Mater" by Giovanni Battista Pergolesi: Used in the scene where Louis and
Claudia travel to Europe and find themselves in a decadent vampire theater, this 18th-century
sacred work is the epitome of bittersweet beauty. The text of the "Stabat Mater" describes the
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sorrow of the Virgin Mary at the cross, a mother watching her son die. Using this music to
score a coven of vampires who have rejected God is a deeply ironic and powerful choice. It
underscores the warped, maternal-filial relationship between the vampires and their lingering,
tragic sense of loss.
"Comme une Femme" by Nino Ferrer: This piece of French pop music from the 1960s
provides a stark, jarring contrast to the classical and gothic elements. It plays in the modern-
day segment of the film, during the final interview. Its upbeat, melodic sound is unsettling
because it seems so out of place in the world of the vampires. It is a brilliant use of sonic
contrast to remind the audience that the story is being told in the modern world, a world that
Louis finds utterly alien and unsatisfying.

These selections, alongside the original score, create a dialogue between the sacred, the romantic,
and the modern. They prove that the Interview With The Vampire soundtrack is not a monolith;
it is a conversation between centuries and styles, much like the film itself.

THE HAUNTING LEGACY OF "CLAUDIA'S THEME"

No discussion of the Interview With The Vampire soundtrack is complete without addressing
the tragic theme for Claudia, the child vampire. Goldenthal’s music for Claudia is perhaps the most
heartbreaking motif in the entire score. It is represented by a simple, childlike melody, often played
on a celesta or a solo violin. The celesta, with its bell-like, ethereal tone, evokes the sound of a
music box, a toy for a child. However, Goldenthal uses it to represent a child who is trapped in an
endless, ghoulish childhood. The melody is beautiful but it is also trapped, never developing into a
full, mature statement.
As Claudia grows more frustrated and angry, her theme is "corrupted." It is taken over by lower,
more menacing instruments, or it is played at a distorted tempo. In the scene where she attempts to
kill Lestat, her childish music box theme is replaced by a grinding, industrial noise, symbolizing the
destruction of her innocence. The use of the prepared piano (a piano with objects placed on or
between its strings to create a percussive, buzzing sound) for many of Claudia's later scenes is a
genius touch. It sounds like a broken machine, a perfect metaphor for her monstrous, arrested
development. This attention to sonic detail elevates the Interview With The Vampire soundtrack
from mere accompaniment to essential storytelling.

COMPARING THE 1994 SCORE TO THE 2022 TELEVISION SERIES

The  2022 AMC television  series  Interview With  the  Vampire  has  brought  the  story  to  a  new
generation, and with it, a new soundtrack by composer Daniel Hart. A comparison between the two
is inevitable and fascinating. Hart’s score for the TV series is more overtly romantic and melodically
driven than Goldenthal’s. Hart draws heavily from jazz and blues traditions, reflecting the film's new
setting in early 20th-century New Orleans. While Goldenthal’s score is often uncomfortable and
challenging, built on harmonic dissonance, Hart’s music is lush, seductive, and more emotionally
accessible.

Both soundtracks, however, share a core DNA: they prioritize the interior world of the characters
over  external  action.  Both  composers  use  leitmotifs  effectively,  and  both  are  not  afraid  to  use
silence and space. The 2022 series also places a greater emphasis on pop songs, carefully selecting
anachronistic tracks to comment on the action. However, for fans of pure, abstract, gothic horror,
the original 1994 Interview With The Vampire soundtrack remains the definitive statement. It is
a work of high modernism, a challenging and rewarding art piece that does not pander to the
audience. It asks you to sit with the discomfort, to feel the weight of eternity, and to appreciate the
terrifying beauty of a world without a soul.

The Soundtrack Album: A Listening Guide
For those looking to explore the Interview With The Vampire soundtrack on CD or streaming
services,  the  official  album  is  an  excellent  curated  experience.  It  does  not  contain  every  note  of
music from the film, but it presents the major themes in a sequence that roughly follows the film's
chronology. Key tracks to listen for include:

"Libera Me": A choral piece that opens the album with a sense of foreboding and spiritual1.
desperation.
"Lestat's Tarantella": The aforementioned masterpiece of controlled chaos.2.
"Madeleine's Lament": A heartbreakingly beautiful piece for string quartet and piano that3.
plays during the film's most tragic moments.
"Santiago's Waltz": A twisted, music-box-like waltz that underscores the theater's4.
malevolent elegance.
"Theatre of Death": The climactic cue, which combines all the major themes in a furious,5.
operatic finale.

WHY THE SOUNDTRACK MATTERS TODAY

In an era of blockbuster soundtracks that often rely on generic orchestral textures and "wall-of-
sound" production,  the Interview With The Vampire soundtrack  stands as a monument to
originality. It is a daring, intellectually rigorous score that treats its audience with respect. It does
not tell you what to feel; it creates a sonic environment that makes you feel the loneliness, the
horror, and the strange, perverse beauty of the vampire condition.
Composers like Elliot Goldenthal, working in the 1990s, were given the freedom to experiment in
ways that are less common in today's formulaic film scoring landscape. This freedom resulted in a
soundtrack that is more at home in a concert hall than a movie theater. It is an album that can be
listened to independently  of  the film,  a  complete artistic  statement that  stands on its  own merits.
The use of the prepared piano, the polyphonic choir, and the disrupted waltz are techniques
that are rarely heard with such confidence and purpose.
Furthermore, the soundtrack has been highly influential on subsequent gothic and horror media. Its
blend of romantic classicism and modernist dissonance can be heard in later works like the Twilight
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scores (though far less adventurous) and in the music for Crimson Peak. It set a benchmark for how to score a period horror film: use music


