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INTRODUCTION:
THE ENDURING
GENIUS OF TED
GREENE

For  guitarists  seeking
to  break  free  from
predictable  harmonic
patterns, the name Ted
Greene  stands  as  a
beacon  of  innovation.
His work, particularly in

t h e  r e a l m  o f  Ted
G r e e n e  M o d e r n
Chord  Progressions,
remains a cornerstone
for musicians who want
to move beyond basic
triads and into a world
of  rich,  colorful,  and
deeply  expressive
harmony.  Greene  was
not  merely  a  teacher;
he  was  a  harmonic
architect  who  viewed
the guitar fretboard as
a canvas for complex,
voice-led  progressions
that  could  rival  the
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sophistication  of  a
grand piano. While his
seminal  text,  Chord
Chemistry,  is  often
cited, the true essence
of his contribution lies
i n  h i s  u n i q u e
phi losophy  of  how
chords  connect.  This
article  explores  the
core ideas behind Ted
G r e e n e  M o d e r n
Chord  Progressions,
offering  insight  into
how you can adopt his
methods  to  transform
your  p lay ing  f rom
standard to sublime.
Many guitarists plateau
when they rely on the
same open chords and
barre shapes. Greene’s
approach  offers  an
escape  route.  He  did
not  see  chords  as
static  blocks  but  as
l i v ing ,  b rea th ing
entities  that  should
move with purpose and
grace.  The concept  of
Ted Greene Modern
Chord  Progressions

is  not  about  a  specific
set  o f  chords ,  but
rather  a  mindset—a
way of  thinking about
h a r m o n y  t h a t
p r i o r i t i z e s  vo i ce
leading,  tension,  and
release.  By  studying
his techniques, you will
l e a r n  t o  s e e  t h e
fretboard  in  a  new
l ight ,  d iscover ing
voicings that are both
b e a u t i f u l  a n d
functional.  This  article
will break down his key
principles,  provide
practical  examples,
and show you how to
i n t e g r a t e  t h e s e
concepts into your own
musical vocabulary.

WHO WAS TED
GREENE? A
HARMONIC
VISIONARY

Before  diving  into  the
specifics  of  Ted
G r e e n e  M o d e r n
Chord  Progressions,
i t  i s  e s s e n t i a l  t o
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understand  the  man
behind  the  method.
T e d  G r e e n e
(1946–2005)  was  an
American  guitarist,
teacher,  and  author
based  in  Southern
Cal i fornia.  He  was
r e n o w n e d  f o r  h i s
e n c y c l o p e d i c
knowledge of harmony
and  h i s  ab i l i t y  t o
e x p l a i n  c o m p l e x
musical  concepts  with
clarity  and  patience.
Unlike  many guitarists
who focused on speed
or  technical  flash,
Greene  was  obsessed
with the inner workings
of  chords.  He  spent
c o u n t l e s s  h o u r s
e x p l o r i n g  t h e
fretboard, mapping out
every  possible  voicing
for  every  possible
c h o r d ,  a n d
document ing  how
these  voicings  could
connect  in  musically
satisfying  ways.
H i s  b o o k ,  C h o r d

Chemistry,  is  often
called  the  "bible"  of
g u i t a r  h a r m o n y .
However, it is a dense
text  that  requires
careful  study.  The
c o n c e p t  o f  T e d
G r e e n e  M o d e r n
Chord  Progressions
is  woven  throughout
his  teaching.  He  was
heavily  influenced  by
jazz  harmony,  but  his
a p p l i c a t i o n  w a s
universal.  He  taught
rock,  pop,  and  R&B
players  how  to  add
sophistication  to  their
music without losing its
essence.  Greene’s
legacy is not just in the
chords  he  discovered,
but  in  the  systematic
approach he developed
for  finding  them
h i m s e l f .  H e
e m p o w e r e d  h i s
students  to  become
their  own  harmonic
explorers,  and  that  is
the  true  gi ft  of  his
work.



4

4 Ted Greene Modern Chord Progressions
Jazz Classical Voicings For Guitar Paperbac

2023-11-30

CORE PRINCIPLES
OF TED GREENE’S
HARMONIC
APPROACH

To  understand  Ted
G r e e n e  M o d e r n
Chord  Progressions,
you  must  first  grasp
the  f ounda t i ona l
principles  that  guided
his  thinking.  Greene
did  not  invent  new
chords;  he invented a
new way of  using the
chords  that  already
existed.  His  approach
is built on several key
p i l l a r s  t h a t  w o r k
together  to  create  his
signature sound.

The
Primacy
of Voice

Leading
T h e  s i n g l e  m o s t
important  concept  in
Ted Greene Modern
Chord  Progressions
is voice leading. Voice
leading is the practice
of  moving  smoothly
from one chord to the
n e x t  b y  k e e p i n g
common  tones  and
moving the other notes
b y  t h e  s m a l l e s t
poss ib le  interval .
Greene  was  obsessive
about this. He believed
that  a  progression
should  sound  like  a
melody, not a series of
disconnected  jumps.
W h e n  y o u  p l a y  a
G r e e n e - s t y l e
progression,  you  will
notice  that  the  top
notes  often  form  a
coherent  melodic  line,
and  the  inner  voices
move  wi th  log ica l
intention.  This  is  the
opposite  of  simply
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"stabbing"  at  root-
position  barre  chords.
For Greene, good voice
l e a d i n g  w a s  t h e
difference  between  a
competent  player  and
a  s o p h i s t i c a t e d
musician.

Chord
Substituti
on and
Alteration
Another  hallmark  of
Ted Greene Modern
Chord  Progressions
is  the  liberal  use  of
chord substitution and
alteration.  Greene
taught that  any chord
can  be  replaced  with
another  chord  that
s h a r e s  a  s i m i l a r
harmonic function. For
example,  a  dominant
seventh  chord  can  be
subst ituted  with  a

diminished  seventh
chord built on the third,
or a tritone substitution
can  create  a  f resh
sense  of  movement.
Beyond  substitution,
Greene  frequently
a l tered  chords  by
adding  extensions
(9ths, 11ths, 13ths) or
altering  existing  tones
(b9,  #9,  #11,  b13).
These  alterations  add
color  and  tension,
making  the  eventual
resolution  feel  more
p o w e r f u l  a n d
satisfying.

Symmetri
c
Harmony
and



6

6 Ted Greene Modern Chord Progressions
Jazz Classical Voicings For Guitar Paperbac

2023-11-30

Diminishe
d

Patterns
G r e e n e  h a d  a
particular fondness for
symmetrical  chords
a n d  p a t t e r n s ,
especially those based
on  diminished  and
augmented  structures.
T h e  d i m i n i s h e d
seventh chord, with its
evenly  spaced  minor
t h i r d s ,  b e c a m e  a
cruc ia l  too l  in  h is
harmonic  toolkit.  In
Ted Greene Modern
Chord  Progressions,
diminished  chords  are
not just passing tones;
they are used as pivot
points,  substitutions,
and  ways  to  connect
otherwise  unrelated
keys.  He  also  used
augmented chords and
who le - tone  sca le
patterns  to  create  a

sense  of  floating,
unresolved  tension.
These  symmetrical
structures  break  the
gravity  of  traditional
diatonic  harmony,
allowing  for  surprising
and  beautiful  chord
movements.

PRACTICAL
TECHNIQUES FOR
BUILDING MODERN
PROGRESSIONS

Knowing the principles
is  one  thing;  applying
them is another.  Let’s
look at some practical
techniques  derived
f rom  Ted  Greene
M o d e r n  C h o r d
Progressions that you
can start using today.

Moving
Voices on
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a Static
Bass Note
A  c l a s s i c  G r e e n e
technique is to keep a
bass  note  static  while
mov ing  the  upper
voices.  This  creates  a
pedal  point  effect  that
a d d s  d e p t h  a n d
c o m p l e x i t y .  F o r
example,  you  might
start  with  a  Cmaj7
chord (C, E, G, B) and
then move to a Cmaj7
with a different voicing,
perhaps  Cmaj9  (C,  E,
G,  B,  D),  and then to
C6  (C,  E,  G,  A).  The
bass  note  remains  C,
but  the  chord  quality
shifts, creating a sense
of  harmonic  motion
without  a  change  in
r o o t .  T h i s  i s  a
quintessential example
o f  T e d  G r e e n e
M o d e r n  C h o r d
Progress ions  i n
action.

Applying
Chromati
c
Approach
es
Greene  often  used
chromatic  passing
chords  to  connect
d ia ton i c  ta rge ts .
Instead  of  moving
directly  from  Dm7  to
G7, you might insert a
D#dim7 or a D#m7b5
between  them.  This
chromatic  approach
a d d s  a  s e n s e  o f
urgency and direction.
I n  T e d  G r e e n e
M o d e r n  C h o r d
Progressions,  these
chromatic  chords  are
not  random;  they  are
carefully  chosen  to
create a specific voice-
leading  path.  The  top
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note of the Dm7 might
move down a half step
to the top note of the
D#dim7,  which  then
resolves  to  the  top
note of  the G7. Every
note has a destination.

Exploring
Drop-2
and
Drop-3
Voicings
Much  o f  Greene ' s
harmonic  vocabulary
relies  on  advanced
voic ing  types  l ike
drop-2  and  drop-3
voicings.  These  are
ways  of  rearranging
the notes of a chord to
create  wider,  more
interesting intervals on
the guitar.  A standard
close-position  chord
can  sound  muddy  on

the guitar, but a drop-2
voicing  spreads  the
notes  out,  creating  a
clearer,  more pianistic
sound. When you apply
the  principles  of  Ted
G r e e n e  M o d e r n
Chord  Progressions
using  drop-2  voicings,
you  gain  access  to  a
vast library of beautiful
sounds  that  fit
perfectly  under  the
fingers.

Harmoniz
ing
Melodies
with Rich
Chords
Perhaps  the  ultimate
expression  of  Ted
G r e e n e  M o d e r n
Chord  Progressions
i s  a p p l y i n g  h i s
t e c h n i q u e s  t o
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harmonizing  melodies.
Greene taught that you
should not just play a
single-note  melody;
you  should  support  it
w i t h  c h o r d s  t h a t
enhance  its  emotional
content.  This  often
involves  re-voicing
chords  so  that  the
melody  note  is  the
highest note. By doing
th is ,  you  create  a
complete  arrangement
within  a  single  chord
progress ion.  Th is
a p p r o a c h  i s
c h a l l e n g i n g  b u t
incredibly  rewarding,
turning  a  simple  tune
into  a  rich  harmonic
tapestry.

ANALYZING A
SIGNATURE TED
GREENE
PROGRESSION

Let’s take a moment to
ana lyze  a  typ i ca l
harmonic  movement
i n s p i r e d  b y  T e d
G r e e n e  M o d e r n

Chord  Progressions.
Imag ine  a  s imp le
progression in the key
of  C  major:  Cmaj7  -
Am7  -  Dm7  -  G7.  A
G r e e n e - s t y l e
reharmonization  might
look like this:

Cmaj9 (C, E, G,
B, D) - A lush
starting point
with an added
ninth.
C#dim7 (C#, E,
G, Bb) - A
passing chord
that creates
chromatic
movement from
the Cmaj9. Note
how the E and G
are common
tones, while the
C moves to C#
and the D moves
to Bb.
Dm9 (D, F, A, C,
E) - The ii chord,
but voiced with a
ninth for added
color.
G13b9 (G, B, F,
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Ab, E) - The V
chord, altered
with a flat ninth
and a thirteenth,
creating strong
tension that
demands
resolution.
Cmaj9 (C, E, G,
B, D) - The return
home, which
feels more
satisfying due to
the preceding
tension.

In  this  example,  you
c a n  s e e  h o w  T e d
G r e e n e  M o d e r n
Chord  Progressions
transforms  a  simple
harmonic  framework
into  something  far
more  intricate  and
e m o t i o n a l l y
compelling. The chords
are connected through
shared  tones  and
chromatic  movements,
a n d  t h e  u s e  o f
e x t e n s i o n s  a n d
alterations adds layers
of sophistication.

OVERCOMING
COMMON
CHALLENGES WITH
GREENE’S
METHODS

Adopting Ted Greene
M o d e r n  C h o r d
Progressions  is  not
without its  challenges.
Many  players  struggle
with the sheer volume
of  possibilities  Greene
presents.  It  is  easy to
feel overwhelmed. The
key  is  to  start  small.
Focus on one concept
at  a  t ime.  Spend  a
week  exploring  voice
leading  between  just
two chords. Then, add
a third.  Do not  try  to
master  everything  at
once.
A n o t h e r  c o m m o n
challenge  is  finger
strength and dexterity.
Greene's voicings often
involve  stretches  and
fingerings  that  are  not
typical  for  beginners.
B e  p a t i e n t  w i t h
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yourself. Practice these
shapes  s lowly  and
deliberately,  ensuring
that  each  note  rings
out clearly. Over time,
your  fingers  will  adapt.
The  goal  of  studying
Ted Greene Modern
Chord  Progressions
i s  n o t  s p e e d ,  b u t
depth. You are training
your  ear  as  much  as
your hands.

THE LEGACY OF
TED GREENE
MODERN CHORD
PROGRESSIONS

The  influence  of  Ted
G r e e n e  M o d e r n
Chord  Progressions
can be heard across a
w ide  spec t rum  o f
m u s i c .  F r o m  j a z z
guitarists like Joe Pass
and Pat Metheny (who
a c k n o w l e d g e d
Greene’s  work)  to
session  players  and
educators,  Greene’s
a p p r o a c h  h a s
permeated  modern

guitar  pedagogy.  His
methods  have  also
f o u n d  a  h o m e  i n
contemporary  genres
like  neo-soul,  where
extended  chords  and
fluid  voice  leading  are
essential  elements.
What  sets  Greene
apart is that his work is
not a fixed system, but
a  spr ingboard  fo r
personal  exploration.
H e  d i d  n o t  w a n t
students  to  simply
copy  his  voicings;  he
w a n t e d  t h e m  t o
u n d e r s t a n d  t h e
principles so they could
create  their  own.  This
is  why the concept of
Ted Greene Modern
Chord  Progressions
remains so vibrant and
relevant today.  It  is  a
l i v i n g ,  e v o l v i n g
tradition that continues
t o  i n s p i r e  n e w
g e n e r a t i o n s  o f
musicians to push the
b o u n d a r i e s  o f
harmonic possibility on
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the guitar.

CONCLUSION:
YOUR JOURNEY
WITH TED
GREENE’S
HARMONY

Ted Greene Modern
Chord  Progressions
represent a universe of
harmonic  possibility
t h a t  i s  b o t h
i n t e l l e c t u a l l y
s t i m u l a t i n g  a n d
profoundly  musical.
Greene’s dedication to

voice  leading,  h is
c r e a t i v e  u s e  o f
subst i tut ions  and
alterations,  and  his
systematic approach to
the  fretboard  offer  a
pathway  to  a  deeper,
more  expressive  style
of  playing.  While  his
m a t e r i a l  c a n  b e
c h a l l e n g i n g ,  t h e
rewards  are  immense.
By  studying  his  work,
y o u  a r e  n o t  j u s t
learning  new  chords;
you are learning a new
way to


